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CONDITIONS OF SALE 


1. The highest Bidder to be the Buyer, and if any dispute 
arise between two or more Bidders, the Lot so in dispute shall be 
immediately put up again and re-sold. 

2. The Auctioneer reserves the right to reject any bid which 
is merely a nominal or fractional advance, and therefore, in his 
judgment, likely to affect the Sale injuriously. 

3. The Purchasers to give their names and addresses, and to 
pay down a cash deposit, or the whole of the Purchase-money, if 
required, in default of which the Lot or Lots so purchased to be 
immediately put up again and re-sold. 

4. The Lots to be taken away at the BuyePs Expense and Risk 
within twenty-four hours from the conclusion of the Sale, unless 
otherwise specified by the Auctioneer or Managers previous to or 
at the time of Sale, and the remainder of the Purchase-money 
to be absolutely paid, or otherwise settled for to the satisfaction 
of the Auctioneer, on or before delivery; in default of which the 
undersigned will not hold themselves responsible if the lots he 
lost, stolen, damaged, or destroyed, hut they will he left at the 
sole risk of the purchaser. 

5. While the undersigned will not hold themselves responsible 
for the correctness of the description, genuineness, or authen- 
ticity of, or any fault or defect in, any Lot, and make no War- 
ranty whatever, they will, upon receiving previous to date of 
Sale trustworthy expert opinion in writing that any Painting 
or other Work of Art is not what it is represented to be, use 
every effort on their part to furnish proof to the contrary; fail- 
ing which, the object or objects in question will be sold sub- 
ject to the declaration of the aforesaid expert, he being liable 
to the Owner or Owners thereof for damage or injury occasioned 
thereby. 

6. To prevent inaccuracy in delivery, and inconvenience in the 
settlement of the Purchases, no Lot can, on any account, be re- 
moved during the Sale. 

7. Upon failure to comply with the above conditions, the money 
deposited in part payment shall be forfeited; all Lots uncleared 
within one day from conclusion of Sale {unless otherwise specified 
as above) shall he re-sold by public or private sale, without further 
notice, and the deficiency {if any) attending such re-sale shall be 
made good by the defaulter at this Sale, together with all charges 
attending the same. This Condition is without prejudice to the 
right of the Auctioneer to enforce the contract made at this Sale, 
without such re-sale, if he thinks fit. 

8. The Undersigned are in no manner connected with the 
business of the cartage or packing and shipping of purchases, 
and although they will afford to purchasers every facility for em- 
ploying careful carriers and packers, they will not hold themselves 
responsible for the acts and charges of the parties engaged for 
such services. 


The AMERICAN ART ASSOCIATION, Managers 
THOMAS E. KIREY, Auctioneer. 


CATALOGUE 


FIRST AFTERNOON’S SALE 

FRIDAY, MARCH 18, 1910 
AT THE AMERICAN ART GALLERIES 

BEGINNING AT 2.30 O^CLOCK 

ANTIQUE REPOUSSE BRASS PLAQUES 

1 — Old Venetian Brass Plaque. 

The repousse centre with a five-point star. 

2 — Deep Old Venetian Brass Plaque. 

Slightly repousse. 

3 — Gothic Venetian Brass Plaque. 

Repousse with classic ornamentations and inscriptions 
(imperfect). 

4 — Gothic Venetian Brass Plaque. 

The centre repousse with motif of conventional bunches 
of grapes and vine leaf surrounded by inscriptions. 

5 — Heavy Venetian Brass Plaque. 

Sixteenth century. Slightly repousse and engraved, 
with design of rosettes and conventional foliage. 


6 — Gothic Venetian Brass Plaque. 

The centre repousse with conventional rosette. Also 
engraved design of trefoils. 

7 — Old Venetian Brass Plaque. 

The centre repousse with grotesque figures of Adam 
and Eve being tempted by the serpent. 

8 — Gothic Venetian Brass Plaque. 

Repousse and engraved floral ornamentations and in- 
scriptions. 

9 — Old Italian Plaque. 

Silver-plated brass vase filled with carnations and 
border of geometrical arabesque in repousse. 

10 — Old Venetian Brass Plaque. 

Gothic inscriptions and classic ornamentations. 

11 — Old Venetian Brass Plaque. 

With Gothic inscriptions and classic ornamentations. 

12 — Large Old Brass Plaque. 

Bold repousse, man on horseback ; engraved inscrip- 
tions and conventional flowers. 

13 — Large Old Venetian Brass Plaque. 

Repousse, Biblical subject from the Old Testament. 

14 — Large Old Venetian Brass Plaque. 

Biblical subject in centre medallion in repousse. 

15 — Deep Old Venetian Brass Plaque. 

Repousse floral ornamentations and Gothic inscrip- 
tions. 

16 — Old Venetian Brass Plaque. 

Repousse conventional nimbus, surrounded by a border 
with inscription in Gothic characters. 


Fine Old Venetian Brass Silver-plated Plaque. 
Gothic inscriptions in repousse and engraving. 

18 — Large Venetian Brass Plaque. 

Arabesque and inscriptions in repousse and engraved. 

19 — Fine Old Venetian Brass Plaque. 

Sixteenth century. The centre heavily repousse of 
floral ornamentations surrounded by a border of Gothic 
inscriptions. 

20 — Venetian Brass Plaque. 

Sixteenth century. The centre engraved with prelate 
armoiries. 

21 — Fine Old Venetian Repousse Brass Plaque. 

The centre ornamented with a vase held by a fawn and 
a Siren surrounded by a border of Gothic inscriptions. 

22 — Gothic Venetian Brass Plaque. 

With conventional ornamentation and inscriptions in 
repousse. 

23 — Large Old Venetian Brass Plaque. 

Sixteenth century. The centre medallion in bold relief. 
Also engraved inscriptions. 

24 — Heavy Old Venetian Brass Plaque. 

Repousse and engraved ornamentation of Gothic in- 
scriptions, and conventional fleur-de-lis. 

25 — Beautiful Old Venetian Brass Plaque. 

Repousse and engraved ornamentation of arabesques 
and inscriptions. 

26 — Beautiful Old Venetian Brass Plaque. 

Repousse and engraved arabesque and inscriptions. 


27 — Fine Gothic Venetian Brass Plaque. 

Repousse and engraved ornamentation of classical orna- 
mentations and inscriptions. 

28 — Fine Old Venetian Brass Plaque. 

Sixteenth century. Repousse and engraved ornamen- 
tations after the Romanesque school. 

29 — Heavy Gothic Venetian Brass Plaque. 

Repousse and engraved ornamentation of conventional 
design, and inscriptions. 

SO — Beautiful Old Venetian Brass Plaque. 

Repousse and engraved classic design and inscriptions. 

31 — Old Venetian Brass Plaque. 

The centre medallion of bold repousse en relief and the 
border of engraved Gothic inscriptions. 

32 — Old Venetian Brass Plaque. 

The centre medallion heavily repousse en relief sur- 
rounded by engraved border of inscriptions in Gothic 
character. 

33 — Large Old Venetian Brass Plaque. 

Repousse Renaissance design with border containing 
inscriptions. 

34 — Gothic Venetian Brass Plaque. 

Inscriptions and classic ornamentation in repousse and 
engraved. 

35 — Rich Old Venetian Brass Plaque. 

The centre slightly repousse en relief surrounded by 
an artistically engraved border of conventional ara- 
besque. 

36 — Old Venetian Brass Plaque. 

Repousse and engraved inscriptions. 


37 — Renaissance Venetian Brass Plaque. 

The centre medallion of classic design in repousse 
surrounded by a beautiful border with Gothic inscrip- 
tion in damascene. 

38 — Fine Large Venetian Brass Plaque. 

Sixteenth century. The centre medallion in repousse 
of an elaborate design characteristic of the period. Has 
an inscription and an engraved flower. 

39 — Gothic Venetian Brass Plaque. 

Partly repousse and partly engraved. An early speci- 
men. 

40 — Gothic Venetian Brass Plaque. 

Artistic design in repousse characteristic of the Ro- 
manesque school. 

41 — Heavy Venetian Brass Gothic Plaque. 

The centre medallion repousse en relief. Engraved 
border with characteristic inscription. 

42 — Heavy Venetian Brass Gothic Plaque. 

The centre medallion repousse in high relief. Border 
with engraved Gothic inscriptions. 

43 — Beautiful Old Venetian Brass Plaque. 

Fifteenth century. Repousse of conventional floral de- 
signs surrounded by a double border with engraved 
Gothic inscriptions. 

44 — Large Old Venetian Brass Plaque. 

Slightly repousse en relief. Richly engraved with bor- 
ders of conventional arabesque and Gothic inscriptions. 

45 — Curious Venetian Brass Plaque. 

German-Gothic. Repousse en relief, the centre medal- 
lion illustrating the “ Temptation of Adam and Eve in 
Paradise.’* 


46 — Exceptional Venetian Brass Plaque. 

Fifteenth century. Engraved and repousse en relief. 

47 — Old Beaten Copper Jug. 

Italian, 1500-1600. Vase shape with handle and 
spout. Chased designs of animals, bird's mask, car- 
touche, and arabesque scrolls. Specimen of Venetian 
art after Oriental school. 

48 — Old Copper Gilt Carriage Lamp. 

Venetian, 1600-1 650. Repousse in panels ornamented 
with floral decoration and Cupid's heads, the top with 
the armoiries of Venice, the arm formed of floriated 
scrolls of foliage. 


MISCELLANEOUS OBJECTS 

49 — Chinese Water Bottle. 

Jade green crackle glaze. 

50 — Chinese Bottle. 

Decorated in blue and white on a light-brown honey- 
comb glaze ground. Decoration of children carrying 
flowers to a mandarin. Signed underneath the foot. 

51 — Pair Cloissonne Vases. 

Rich lapis-lazuli blue ground, decorated in gold with 
the names of the immortals. 

52 — Pair of Small Majolica Vases. 

Italian, 1600-1650. Inscriptions and floral decora- 
tions in blue, and a medallion with armoiries in yellow. 
From the Ferroni collection. 


53 — Fine Urbino Majolica Plate. 

Italian, 1600-1650. Arabesque and ehimeres and in 
the centre medallion an armed Cupid. 

54 Urbino Majolica Plate. 

Italian, 1650-1700. Floral decoration in Delft blue on 
cream ground. The centre embellished with crest and 
coronet in gold. 

55 Pair of Old Urbino Majolica Vases. 

Italian, 1550—1600. Oviform shape with two handles. 
One side decorated with figures and ehimeres in yel- 
low, blue, and green; the other in blue and white in- 
closing a vase filled with flowers. From the Castellani 
collection. 

56 — Italian Vase. 

Seventeenth century. Decorated in blue and white on 
a crackle cream ground. Design of birds and ara- 
besque scrolls, and a medallion inscribed Charitas and 
Syr-de-Pom. 

Pair of Abruzzi Majolica Vases with Cover. 
Italian, 1700—1750. Urn shape with two handles. 
The main part decorated with figures in various color- 
ings, the base and cover with shell designs. From the 
Castellani collection. 

58 — Fine Old Abruzzi Majolica Jug with Cover. 

Dated 1720. Oviform, with spout and two handles. 
Landscapes and river view are in blue, yellow, and 
green on a cream ground. From the Castellani col- 
lection. 

59 — Old Faienza Majolica Vase. 

Italian, 1600-1650. Jar shape. Decorated with scal- 
loped medallion and portrait of man and woman sur- 
rounded by large floral design in blue, yellow, and 
green on a cream-color ground. 


60 — Pair of Enamelled Bowls with Covers. 

Persia, 1750. Decorated with roses on pink and gold 
ground. 

61 — Old Italian Hunting Flask. 

Ivory and bone. Two artistically engraved panels il- 
lustrating a boar hunt. Shoulder-strap and edging 
trimmed in silk and gold passementerie. 

62 — Old Italian Hunting Flask. 

Ivory and bone. Two artistically engraved panels, one 
representing a boar hunt, the other a deer hunt. Shoul- 
der-strap and edging trimmed with silk and gold 
passementerie. 

63 — Set of Three Silver Mirrors. 

Italian, 1700-1750. Stars, heart, and cherubs* heads, 
in repousse. 

6l — T hree Silver Mirrors. 

Italian, 1700-1750. Bold repousse. Shell-shaped 
scrolls embellished with garland of flowers in gold, 
characteristic of the period. 

65 — Old Jewish Silver Pointer. 

Italian, 1750-1800. Repousse ornamentation of a lion 
holding a shield. 

66 — Old Jewish Silver Talisman. 

Italian workmanship, 1 750-1 800. Repousse with panel 
containing inscription. 

67 — Old Jewish Silver Hanging Talisman. 

Italian workmanship, 1700-1750. Heavy repouss6 
floriated scroll forming medallions, cartouches and 
various emblems. 


68 — Carved Ivory Panel. 

Spanish, 1600-1650. Illustrating the “ Flight from 
Egyptv" 


69 — Curious Carved Ivory Figure. 

Spanish, l600. A shepherd is seated, seemingly 
asleep, holding a lamb on his knee while another rests 
on his shoulder. The base is carved with design of 
sheep feeding and birds drinking at a fountain. In 
the lower part in what appears to be a grotto, is Mary 
Magdalen reading. 


70 — Old Ivory Figure. 

Spanish, 1600. A shepherd is a seated, seemingly 
asleep and holds on his knee a lamb. The base is 
carved with animals and birds. In the lower part is a 
figure in a grotto meditating over a book. 


71 Carved Ivory Figure of the Madonna. 

Spanish, 1500. The Madonna in meditation, standing 
on a crescent. Has carved gilt wood stand. 


72 — Old Ivory Carved Stand. 

Spanish, 1600. The lower part represents Mary Mag- 
dalen in a grotto meditating over a book. 


73 — Curious Carved Ivory Figure. 

Spanish, 1600. A shepherd in a seated position, seem- 
ingly asleep and holding a lamb. The base is deco- 
rated with sheep feeding and a recluse in a grotto 
reading. 


74 — Carved and Painted Ivory Figure. 

Indo-Spanish, l600. Figure of a saint dressed in a 
semi-Oriental style, standing on a crescent surrounded 
by angels and clouds. 

75 — Carved Ivory Figure. 

Spanish, 1500-1550. A nun kneeling. 

76 — Carved Ivory Figure. 

Spanish, 1500-1550. A monk in a kneeling position 
holding a youth before him. 

77 Heavy Ivory Statuette with Silver Crown. 

Spanish, 1500. Figure of the Madonna, in praying at- 
titude, draped in an elaborate robe trimmed in gold. 
The base is formed by a chimeric snake holding a pome- 
granate in its jaws. The whole carved out of a solid 
tusk. A fine early specimen. 

78 — Old Leather Knife Box. 

Italian, 1750-1800. The outside decorated in panels 

tooled in gold. 

79 — Old Bronze Gilt Belt. 

Design after early Roman art. The buckle formed by 
various medallions, the belt of separate sections of a 
chain-like design mounted on leather. 

80 — Cloth-of-Silver Pocketbook. 

Venetian, 1650-1700. Very rare specimen of gold and 
silver tapestry with artistic scrolls, garlands of flowers, 
and three medallions with the following illustrations 
of the .Esop fables: The stork and the fox, the wolf 
and the lamb, the cock and the pearl. 

81 Gold and Coral Necklace and Earrings. 

Venetian workmanship, 1500-1600. Has eight carved 
coral oval medallions, illustrating the wonders of Her- 
cules, mounted in gold filigree and pearls. 


82 — Perfume Bottle. 

Oriental eighteenth century. Silver filigree of delicate 
workmanship with ornamentation of medallions and 
other designs in various colors of enamels. 


83 — Old Gilt Bronze Medallion. 

Italian workmanship. Portrait of Pope Clements XI 
with Latin inscription Pont-Max-An-VII. 


84 — Carved Wood Bas-Relief. 

Italian, eighteenth century. Beautifully and artistic- 
ally carved in design of landscape and two lovers em- 
bracing each other. 


85 — Russian Silver-Gilt Ikon. 

Seventeenth century. Illustrating a monastery and 
figures of saints. 


86 — Silver Repousse Picture. 

Italian, seventeenth century. Madonna and child and 
cherubs. In the background is seen a church and the 
monastery of Lorito. Has gilt wood frame. 


87 — Jewish Sepher Thora Breast Plate. 

Italian, 1700-1750. Repousse silver gilt. Design of 
columns, lions, crown, and “ Table of the Laws,’* sur- 
rounded by an elaborate frame of the Louis XV pe- 
riod. Has three ornamental bells. 

88 — Jewish Sepher Thora Silver Breast Plate. 
Italian, 1700-1750. Canopy shape. Crown and two 
lions rampant, guarding the “ Table of the Laws ” in 
repousse. Has three bells. 


gg — Two Old Jewish Silver Reemonime. 

Italian, 1650-1700. Lantern shape with six repousse 
panels, has six small bells hanging from chains from 
each corner. 

90 — Oval Silver Repousse Breast-plate. 

Spanish, 1700-1750. The decoration consists of a 
double-headed eagle with a heart in the centre of his 
breast, surrounded by an elaborate design of lilies and 
foliage. 


91 — Old French Alarm Clock. 

Empire period. Movement by Robert and Courvoisier. 

92 — Old Silver Jewish Book. 

Italian, 1700-1750. The entire cover of solid silver in 
beautiful open-work repousse mounted on red velvet. 
Two panels of artistic design of interlaced scrolls of 
foliage forming medallion. In the centre a lion hold- 
ing two sheaves of wheat. 

93 — Small Jewish Silver Holiday Book. 

Italian, 1700-1800. Solid silver cover of repousse in 
design of medallions with emblematic motives. 

94 — Jewish Silver Holiday Book. 

Italian, 1700-1750. The entire cover in solid silver 
repousse; two panels with coronet shield and lion 
holding a twig. Initial L. D. C. engraved on the back. 

g5 — Old Jewish Silver Holiday Book. 

Italian, 1700-1750. The entire cover is in solid silver 
repousse. On the obverse two panels decorated with 
cartouche and lion holding a twig, on the reverse en- 
graved initial A. T. 


96 — Silver Repousse Missal. 

Dated 1752. Fine Italian workmanship. The two 
sides in heavy repousse with medallions containing fig- 
ures of saints, and corners of heads of angels. Bound 
in red velvet. 


97 — Old Silver-bound Velvet Book. 

Italian repousse, 1766. Design of cartouches and coro- 
nets with initial of the owner on old rose velvet, and 
inscription: officium-Herdomadae sanctae Anno Domini 
MDCCXCVI. 


98 — Old Jewish Silver Maguilla Manuscript (Book of 
Esther) in Leather Case. 

Italian workmanship, 1750. Floral design and medal- 
lion with monogram in repousse and chased. 


99 — Antique Spanish Desk Garniture. 

Consisting of three pieces. A — Ram wrought in gilt 
ormulo with head and back of a baroque pearl, the eyes 
of rubies, a collar set with brilliants, mounted on a 
plinth of lapis lazuli. B — A lamb of similar workman- 
ship and materials. C — A rooster, finely wrought of 
similar materials as the preceding objects. 


100 — Bronze Group. 

Italian, eighteenth century. Bacchante is seated on a 
sheepskin, and from a cup held in her right hand she 
is pouring wine into the mouth of a young fawn lying 
at her feet, and with her left hand she is assisting 
another fawn into her lap; the other embellishments 
are musical instruments, and bunches of grapes, em- 
blematic of orgy. Mounted on a porphyry marble 
base. 


101 — Pair of Bronze Vases. 

Italian, 1500. Grecian urn-shape with two gracefully 
twisted chimeric snakes forming handles; the body 
is decorated with lion heads holding a drapery. 

102 — Small Bronze Statuette. 

Italian, sixteenth century. Nude figure of a Satyr, 
seemingly engaged in a dance, his body slightly 
crouching, his head inclined downward, his two hands 
holding cymbals. Mounted on a square base. 

103 — Bronze Statuette. 

Italian, 1500. Huntsman and his dog. Has wood 
base. 

104 — Oval Silver Repousse Plaque. 

Spanish, 1700-1750. Repousse in artistic design of 
lilies and foliage, and a centre medallion which is em- 
bellished with offerings. 

105 — Beautiful Silver Plate. 

Spanish, 1700-1750. Fine repousse workmanship. 
Elaborate design representing the various flowers of- 
fered at church festivals. 

106 — Old Silver Plate with Handles. 

Weighs gr. 1360. Spanish workmanship, 1700. The 
elaborately repousse centre panel represents a coat- 
of-arms inclosed within an ermine-draped canopy. 

107 — Two Silver Candelabrums with Five Branches. 
Italian, 1750-1800. Repousse and chased ornamen- 
tation. 

108 — Old Silver Lamp. 

Italian, 1800. Roman urn shape. Repousse and 
chased design of Bacchantes' heads, from which hang 
the accessories. 


109 — Old Silver Lamp. 

Italian, 1800. Figure of Caryatid holding Roman 
urn ornamented with rams’ heads, from whieh hang the 
accessories. 

110 — Small Silver Hanging Lamp. 

Italian, 1750-1800. Vase shape with three handles, 
various panels, and floral decorations in repousse. 

Ill Repousse Silver Hanging Jardiniere. 

Italian, 1750—1800. Taza shape. Alternated panels 
of conventional flowers. 

112 — Repousse Silver Hanging Lamp. 

Italian, 1700—1750. Classic panels characteristic of 
the period, embellished with three double-handled 
arms formed by foliated scrolls in silver gilt. 

113 — Repousse Silver Hanging Lamp. 

Italian. Vase shape with three heads in bold relief 
and ornamented with various panels, elaborate scrolls, 
and a medallion containing the following inscription: 
Sac Ti Bartholonei Paro Cincvesy. 


114 — Embroidered Book Panel. 

Italian, 1600-1650. Medallion with figures of saints, 
beautifully embroidered in soft colored silks and gold 
on satin ground. 

115 — Ecclesiastic Picture. 

Italian, 1700. Painted and embroidered figure of 
saint surrounded by angels bearing various emblems. 

116 — Embroidered Missal. 

Italian, 17S6. Of exceptional fine honeycomb needle- 
work in various colored silks. Design of panels with 
niche and figures of saints. 


117 — Embroidered Missal. 

Dated 1739. The cover is of pink silk embroidered 
in silver and gold. In the centre are inscriptions 
I. H. S. and PAX. 


ANTIQUE BOOK COVERS 

119 — Book Cover. 

Italian^ 1700. Richly embroidered in colored silks 
and gold^ with prelate’s coat-of-arms. The heraldic 
shield decorated with tree and a prince's helmet. 

120 — Red Book Cover. 

Spanish^ l600. Embroidered in cordonnet silk with 
coat-of-arras, the heraldic shield decoration being an 
eagle and coronet in black and yellow on blue. 

121 — Book Cover. 

Spanish^ 1500. Embroidered in gold and colored 
silks with armoiries. The heraldic shield decorated 
with three stars. 

122 — Red Book Cover. 

Italian^ 1500-1550. Embroidered and appliqued with 
prelate’s coat-of-arms. The heraldic shield decorated 
with lion affronte on column. 

123 — Red Book Cover. 

Italian, 1500-1550. Embroidered and appliqued with 
cartouche Carre surmounted by a cross and prelate’s 
hat. 

124 — Cloth-of-Gold Book Cover. 

Spanish, 1500-1550. Embroidered in gold thread 
with coat-of-arms of prelate. The heraldic shield 
decorated with an eagle. 


125 — Book Cover. 

Italian, 1650-1700. Richly embroidered in gold and 
colored silks with baronet's coat-of-arms. The her- 
aldic shield decorated with three dogs holding em- 
blems. 

126 — Red Velvet Book Cover. 

Italian, 1750—1800. Richly embroidered in gold and 
silver bullion, with coat-of-arms inscribed : Can : 
Thomas Manfredt. 

127 — Red Book Cover. 

French, 1500—1550. Embroidered and appliqued 
with a prince's coat-of-arms. The shield decorated 
with fleur-de-lis surmounted by a prince's helmet. 


128 — Red Book Cover. 

Italian, 1600-1650. Richly embroidered in silver 
bullion and colored silks. Cartouche surmounted by 
a marquis's coronet. The heraldic shield decorated 
with dog sitting on a book and holding a lighted torch 
in its mouth. 

129 — Red Velvet. Book Cover. 

Spanish Renaissance. Richly embroidered in gold 
and silver bullion with cartouche surmounted by the 
coat-of-arms of St. Peter. The centre medallion with 
a crowned eagle standing on a shield decorated with a 
lion. 

130 — Red Velvet Book Cover. 

Italian, l600. Beautifully embroidered in various 
colors and gold thread with a cartouche, surmounted 
by a count coronet. The heraldic shield with three 


roses. 


131 — Red Book Cover. 

Italian, 1550-1600. Gorgeously embroidered in 
raised bullion needlework with cartouche. The her- 
aldic shield decorated with four lions. 

132 — Red Velvet Book Cover. 

Portuguese, 1500. Artistically embroidered in col- 
ored silks and gold thread, with round medallion con- 
taining the royal escutcheon of Portugal. 

233 — Beautifully Embroidered Box with Gilt Wood 
Frame. 

Italian needlework of the sixteenth century. The 
three sides and top covered with artistically executed 
petit-point tapestry, in colored silks and silver 
threads. The design consists of elaborate flowers and 
scrolls of foliage treated in typical style of the Ren- 
aissance. 

134 — Specimen of Rhodian Velvet. 

Sixteenth century. 

135 — Italian Velvet Mat. 

Rose pink with gold passementerie. Sixteenth cen- 
tury. 

136 — French Brocade Cover. 

Louis XV period. Design of bouquets in blue and 
yellow on soft pink pique ground. 

137 — Specimen of Tapestry. 

Gros point embroidered. Sixteenth century. 

138 — Red Velvet Lambrequin. 

Italian, l650. Design of bold foliage; trimmed with 
gold passementerie. 


139 — Velvet and Cloth-of-gold Panel. 

Italian, 1500-1600. Design of quatrefoils surrounded 
by stars. 

140 — Velvet Cushion Cover. 

Italian, 1500. Rare pink-colored ground trimmed 
with silver lace. 

141 — Ecclesiastical Banneret. 

Italian, 1700. Embroidered in colored silk and gold 
thread on silver cloth groimd. 

142 — Embroidered Cushion Cover. 

Sicilian, 1500-1600. The centre with round medal- 
lion and birds drinking at fountain, surrounded by an 
elaborate scroll of foliage and studies of tulips. 

143 — Pair of Sofa Covers. 

Italian, 1500. Rare cloth-of-gold velvet made for the 
royal household. Design of bold flowers with crown. 

144 — Spanish Brocade Cover. 

Rich semi-Oriental design in gold and soft pink on a 
cream-colored ground. Specimen of the seventeenth 
century. 

145 — Beautiful Velvet Panel. 

Italian, 1600. Rare emerald green trimmed with gold 
passementerie. 

146 — Gorgeous Cloth-of-gold Panel. 

Italian, 1550-1600. Bold floral design in pink cut 
velvet made for the Medici household. 

147 — Red Velvet Lambrequin. 

Italian, 1 600-1 650. Bold design, typical of the pe- 
riod, trimmed with gold galloon. 


148 — Pair of French Brocade Panels. 

Louis XVI period. Design of bouquets and sprays 
of roses in alternated panels on a cloth-of-silver 
ground. 

149 — Pair Rare Jardiniere Velvet Panels. 

Venetian weave, 1550. The design represents the 
favorite flower of the Medici family on a silver cloth 
ground. 


150 — Set of Elizabethan Chair Covers. 

English, 1550. Back and seat embroidered in colored 
silks finished with silk passementerie. 


151 — Set of Elizabethan Chair Covers. 

English, 1550. Back and seat embroidered in colored 
silks finished with silk passementerie. 


152 — Specimen of Italian Tapestry. 
l600. A connoisseur's piece. 


153 — French Chalice Veil. 

Seventeenth century. Sunburst forming centre medal- 
lion, surrounded by offerings; all beautifully em- 
broidered. 


154 — Spanish Embroidered Cover. 

Seventeenth century. Designs of flowers embroidered 
in various colors of silks and silver thread. 

155 — Spanish Brocade Cover. 

Seventeenth century. Bold design of flowers in gold 
thread and various colors on a cream damask ground; 
galloon edging. 


156 — Jardiniere Velvet Cover. 

Italian weave. Seventeenth century. Bold design of 
flowers and foliage in green and red on cloth-of-gold 
ground. 

157 — Curious Brocade Cover. 

Venetian, 1600. Quaint design of parrots looking 
through a window, on a slate-colored ground; gold 
lace edging. 

158 — Cerise Brocade Cover. 

Spanish, seventeenth century. Scrolls of lace-like 
effect in cream, blue, and yellow. 

159 — Rare Green Brocade Cover. 

Italian, seventeenth century. Design of conventional 
tulips in pink and yellow ; galloon edging. 

160 — Red Velvet Lambrequin. 

Italian, seventeenth century. Bold floral decoration 
characteristic of the period. Gold passementerie 
edging. 

161 — Red Velvet Lambrequin. 

Italian, 1500. Fine specimen of early cut velvet. 

162 — Green Gothic Velvet Panel. 

Italian, 1400. Silver passementerie edging. Imper- 
fect. 

163 — Silk Tapestry Panel. 

Florentine weave, 1500. Design of a vase filled with 
the various flowers offered at church festivals. 

164 — Ruby-red Velvet Cover. 

Sixteenth century. Trimmed with rich gold passe- 
menterie. 


165 — Pair of Rare Jardiniere Velvet Panels. 

Genoese, 1550-1600. Design of tulips arranged in 
alternated stripes. Collector specimen. 


166 — Rich Jardiniere Cut Velvet Cover. 

With elaborate design of lilies in their various phases 
of blooming. Silver passementerie trimming. 


l67 — French Brocade Cover. 

Louis XVI period. Design of garlands of flowers en- 
twined with lace ribbons, forming alternated panels 
on a sea-green striped ground. Gold lace edging. 


168 — Brown Brocade Cover. 

Venetian, seventeenth century. Curious design of 
monuments treated after Oriental fashion. 


169 — Royal Brocade Cover. 

Venetian, seventeenth century. Design of large bou- 
quets of flowers in silver lace on green cordonnet dam- 
ask ground. 


170 — Red Gothic Velvet Cover. 

Italian, 1400. Embroidered and decorated in gold 
and silver passementerie. 


171 — Rich Embroidered Cover. 

Italian, 1500. Embroidered in various colored silks 
in designs of birds and flowers. 


272 — Green and Gold Velvet Baldaquin. 

Partly embroidered in silver passementerie. Design 
of porticos and geometrical arabesque. 


173 — Magnificent Velvet Cloth-of-gold Panel. 

Venetian, 14f50— 1500. Design of bold palmettoes and 
scalloped scrolls in (etoile) cut velvet. These de- 
signs were characteristic to the Island of Rhode. 

174* — Beautiful Cloth-of-gold Panel. 

Italian, sixteenth century. Fine specimen of early 
applique needlework. Bold design of floriated scrolls 
in green, embellished with flowers, in various shades 
of pink on a cloth-of-gold ground. 

175 — Emerali>-green Velvet Coverlet. 

Rare Italian weave of the seventeenth century. Gold 
galloon and silk fringe edging. 

176 — Purple Velvet Saddle Set of Three Pieces. 
Louis XV period. Richly embroidered in gold and 
silver thread in conventional design. 


ECCLESIASTICAL VESTMENTS 

177 — Image Dress. 

Pink brocade. 

178 — Small Apricot Velvet Capa. 

Italian, 1650-1700. Richly embroidered in colored 
silks with landscape figures and flowers. 

179 — Green Damask Chasuble and Stole. 

Italian, sixteenth century. 

180 — Chasuble Set of Five Pieces. 

Comprising chasuble, chalice veil, burse, stole, and 
maniple. In rich Venetian green and silver brocade, 
seventeenth-century weave. 


181 — Red Gothic Velvet Chasuble. 

Italian, 1400. The orphrey embroidered and ap- 
pliqued with designs of arabesque and five medal- 
lions with figures of saints. 

182 — Red Velvet Chasuble. 

Italian, sixteenth century. Orphrey richly embroid- 
ered on red satin in classic design of the period and 
five round medallions with figures of saints. 

188 — Curious French Brocade Cope. 

Seventeenth century. Design representing a repetition 
of a water mill and woman washing. 

184 — Fine Green Pompadour Brocade Cope. 

French, Louis XV period. Striped design character- 
istic of the period, relieved with chainette en relief. 

185 — Beautiful Pink Brocade Cope. 

Italian, seventeenth century. Design of running vine 
with bunches of grapes and the various offerings at 
the church festivals. Gold passementerie edging. 

186 — Unique Brocade Cope. 

Venetian, 1570-1600. Magnificent mauve brocade 
with study of lilies in gold and cream. The orphrey 
or border treated with the same motif in alternate 
panel of mauve and green embroidered with gold and 
silver laces. 

187 — Beautiful Cerise Brocade Cope. 

A fine specimen of early Venetian weave of the six- 
teenth century. Design of semi-Oriental origin in 
gold and silver on damask ground. Gold passemen- 
terie edging. 


188 — Red Gothic Damask Cope. 

Italian, 1400-1500. The orphrey of red velvet richly 
embroidered in gold in artistic design of classic ara- 
besque. 

189 — Set of Pilaster Hangings Comprising Four 

Pieces. 

Italian, sixteenth century. Embroidered with gold 
passementerie on a red velvet ground. 


LAMBREQUINS 

190 — A Pair of Gothic Lambrequins. 

Italian, 1400-1500. Of red velvet richly appliqued 
with gold passementerie. 

191 — A Pair of Gothic Lambrequins. 

Italian, 1400-1500. Of red velvet appliqued with 
gold passementerie and heavy fringes. 


192 — Gothic Lambrequin. 

Italian, 1400-1500. Red velvet appliqued with gold 
passementerie and heavy fringes. (Companion to the 
preceding.) 

19s — P air of Gothic Lambrequins. 

Italian, 1400-1500. Red velvet trimmed with gold 
galloon and fringes. 


ip4 — Cloth-of-gold Lambrequin. 

Italian, sixteenth century. Van Dyck shape. Em- 
broidered in red applique with large conventional 
lilies. Fine passementerie edging. (Four points.) 


195 — Cloth-of-gold Lambrequin. 

Italian, sixteenth century. Van Dyck shape. Em- 
broidered in red applique with large conventional 
lilies. Fine passementerie edging. (Four points.) 


196 — Cloth-of-gold Lambrequin. 

Italian, sixteentli century. Van Dyck shape. Em- 
broidered in red applique with large conventional 
lilies. Fine passementerie edging. (Four points.) 

197 — Cloth-of-gold Lambrequin. 

Italian, sixteenth century. Van Dyck shape. Em- 
broidered in red applique with large conventional 
lilies. Fine passementerie edging. (Three points.) 

198 — Cloth-of-gold Lambrequin. 

Italian, sixteenth century. Van Dyck shape. Em- 
broidered in red applique with large conventional 
lilies. Fine passementerie edging. (Three points.) 

199 — Red Gothic Velvet Lambrequin. 

Italian, fifteenth century. Design of conventional tre- 
foils in cream or ruby red. (Four points.) 

200 — Red Gothic Velvet Lambrequin. 

Italian, fifteenth century. Design of conventional 
trefoils in gold on red ground. (Three points.) 

201 — Pair of Red Gothic Velvet Lambrequins. 

Italian, fifteenth century. Design of conventional 
trefoils in gold on red ground. (Seven points.) 

202 — Red Gothic Velvet Lambrequins. 

Italian, fifteenth century. Design of conventional 
trefoils in gold on red ground. (Two points.) 


ANTIQUE BROCADE AND VELVET CURTAINS 
AND PORTIERES 

203 — Pair of Cream Brocade Curtains. 

Spanish, eighteenth century. Design of bold floral 
decoration in green and gold on cream satin ground. 


204 — Green Damask Portiere. 

Italian weave, sixteenth century. Large design of 
conventional flowers characteristic of the period. Gold 
passementerie edging. 


205 Pair of Royal Brocade Portieres. 

hrench, Louis XV period. Roses on a cream color 
waved pique ground, a favorite design adopted by the 
adherents of Madame Du Barry. Pine gold passemen- 
terie edging. 


206 Pair of Gold Brocatel Portieres. 

Louis Quatorze period. Design of large medallions 
formed by bold scrolls of foliage and flowers. Gal- 
loon edging. 


207 — Pair of Gold Brocatel Portieres. 

Louis Quatorze period. Design of large medallions 
formed by bold scrolls of foliage and flowers. Gal- 
loon edging. (Similar to the above.) 

208 — Pair of Gold Brocatel Portieres. 

Louis Quatorze period. Design of large medallions 
formed by bold scrolls of foliage and flowers. Gal- 
loon edging. (Similar to the above.) 


209 — Pair of Brocatel Portieres. 

French, Louis Quatorze period. Design of large con- 
ventional lilies and carnations in green on a gold 
ground. Silk passementerie trimming. 

210 — Pair of Brocatel Portieres. 

French, Louis Quatorze period. Design of large con- 
ventional lilies and carnations in green on a gold 
ground. Silk passementerie trimming. 

211 — Pair of Brocatel Portieres. 

Italian, sixteenth century. Fine classic design of the 
period in red on a gold ground. 

212 — Pair of Embroidered Velvet Portieres. 

Italian, seventeenth century. The centre panel in 
Medici etoile cut velvet. The border embroidered in 
gold. Lined with damask of the period. 

213 — Indo-Portuguese Embroidered Baldaquin. 

Dui Goa work, 1 600-1 650. A double-headed eagle 
in the centre forming medallion in the field, and ani- 
mals, birds, and tropical plants, surrounded by a bor- 
der with hunting scenes embroidered in various col- 
ored silks on linen ground of cream color. 

214 — Unique Embroidered Cover. 

From Goa (Indo-Portugal). Early seventeenth cen- 
tury. A beautiful relic of the early settler. Of solid 
silk and gold needlework of exceptional coloring, and 
copied from the Chinese motives. The centre panel 
has a round medallion with two dragons, surrounded 
by tropical plants with a profusion of peonies and 
chrysanthemums, forming three borders among which 
various animals and birds of bright plumage are seen 
engaged in their natural vocation. A museum specimen. 


215 — Ecclesiastical Banner. 

French, 1650— 1700. Richly embroidered in silk and 
silver on red damask. The centre painted with vari- 
ous figures of saints. 

BEAUTIFUL HISTORICAL SPANISH WEAVES 

Comprising historical, sanctuary, and astrology rugs. Show- 
ing Western influence in the design and colorings. 
Being a collection of museum curios and unique rugs 
of Hispano-Arab art, principally of the fifteenth and 
sixteenth centuries, 

216 — Extraordinary Spanish Rug. 

Early sixteenth century. A most interesting rug in 
almost a perfect state of preservation. Of the King 
herdinand-Isabella period known as papagayo tapetes 
(parrot rug). The colorings, also the design, were 
originally copied from the bright plumage parrots. 
The large, flowing, feather-like scrolls of foliage are 
curved so as to represent a parrot. The centre is 
decorated with a large vase formed of patterns taken 
from aboriginal America, such as spear heads, tents, 
etc. This curious weave is reputed to have been 
made as a compliment to King Ferdinand and Queen 
Isabella of Spain at the discovery of the New World. 
9 feet 10 inches long, by 5 feet 5 inches wide. 

217 — Rare Gothic Spanish Rug. 

Fifteenth century. Fine specimen and illustrating the 
best quality weave produced in Spain by Orientals 
under the Spanish influence in the fifteenth century. 
The field and border are of ivory and brown, slightly 
relieved in sapphire blue. The design consists of 
three large round medallions formed by interlaced 
ribbons, treated after the Oriental school. The main 
border of intricated arabesque formed by chimeric 
animals. 


218 — Gothic Spanish Sanctuary Carpet. 

Fifteenth century. Rare specimen, showing dis- 
tinctly the Gothic school influence in the design which 
is found in renowned cathedral carpets. These inter- 
esting sanctuary rugs, used in the main aisles of cathe- 
drals, were all especially designed, most of them bear- 
ing church emblems and various paraphernalia. Their 
coloring was most important, and a special feature 
studied to harmonize with the gorgeous dresses worn 
by priests at that period in Spain. Yellow seems to 
have been a favorite color, perhaps as a contrast with 
the red, the two combined forming the royal Spanish 
colors. The field and border of this carpet are of an 
extraordinary tone of yellow and soft red, relieved in 
azure blue and cream. The main design consists ^prin- 
cipally of large intricate scrolls forming pendants, and 
large Gothic medallions of classic arabesques, relieved 
by various symbols and emblems of the church, in 
some cases a flower (lily) and the communion cup. 
Other embellishments are crowns, fleur-de-lis, dalma- 
tus, and the various offerings of the church. The bor- 
der is treated with a flowing vine and numerous chi- 
meric animals. 


219 — Spanish Sanctuary Rug. 

Sixteenth century. The entire field or centre is deco- 
rated in the royal Spanish colors (red and yellow) with 
a design representing various sacred flowers or offer- 
ings of the church. The main features are bold lilies, 
medallions with crosses arranged in alternated panels, 
the lower part with two pendants of a crusader. The 
border is treated in classic medallions of arabesque 
formed with the emblematic flowers. 

Length, 9 feet 7 inches. Width, 8 feet 1 inch. 


220 — Specimen of an Early East Indian Rug. 

Late sixteenth century. The entire field is decorated 
with a motif of rosebush in rose coloring and green on 
an ivory white ground which is surrounded by a dainty 
border of vine with carnations. An example illustrat- 
ing the Western school influence in East Indian weave. 

221 — Hispano-Gothic Mauresque Rug. 

Spanish^ 1400—1450. The field or centre is deco- 
rated in the royal Spanish colors (red and yellow) 
with geometrical arabesques forming alternated medal- 
lions with Gothic crosses, some studded with dots of 
sapphire and white, intended to represent precious 
stones. The main border is of a rare lapis-lazuli 
blue with an alternated design of conventional emble- 
matic cloud bands treated in the shape of a fleur-de- 
lis. The eight-pointed star, the centre of which is 
formed by a swastika and quatrefoils, treated in the 
prime colors. Fine early specimen of Hispano-Arab 
art introduced into sanctuary rugs. 


SECOND AFTERNOON’S SALE 
SATURDAY, MARCH 19, 1910 
AT THE AMERICAN ART GALLERIES 

BEGINNING AT 2.30 o’cLOCK 

222 — Specimen of Jardiniere Velvet. 

On cloth-of-gold ground. 

223 — Lambrequin. 

Old green and gold brocatel. 

224 — Brocatel Panel. 

Large floral design. Silk edging. 

225 — Genoese Cut Velvet Panel. 

Bold floral decoration in gold color on gold ground. 

226 — Venetian Headgear. 

Rich specimen of gold and silver brocade. 

227 — Oriental Green Velvet Jacket. 

Embroidered in gold thread. 

228 — Venetian Cloth-of-gold Panel. 

Design of quatrefoils and stars in red velvet. 

229 — Yellow Spanish Brocade Panel. 

Seventeenth century. Designs of carnations in pink 
and green. 


230 — Fine Red Cut Velvet Panel. 

Louis XIII. Design of bold flowers and foliage in 
red on a red color ground. 

231 — Rich French Brocade Panel. 

Louis XV period. Design of bouquets surrounded by 
artistic scrolls in gold thread. 

232 — Spanish Brocade Cover. 

Eighteenth-century weave. Design of dainty bouquets 
on a yellow ground. 

233 — Spanish Brocade Cover. 

Seventeenth century. Design of medallions formed 
by scrolls of foliage in a lace-like effect on a brown 
color ground. 

234 — Genoese Velvet Panel. 

Renaissance design of coronets, initial T, and fleur- 
de-lis. 

235 — Green Velvet Embossed Lambrequin. 

Bold floral design finished with silver lace. 

236 — Rich Genoese Velvet Lambrequin. 

Renaissance. Bold floral decoration in cut and uncut 
velvet in red on a cream-color ground. Gold galloon 
finish. 

237 — Beautiful Old Genoese Cut Velvet Panel. 
Known as Jardiniere weave, with bold floral decora- 
tion in pink, red, and green on a cream-color ground. 

238 — Genoese Gold Velvet Panel. 

Louis Quatorze. Conventional flowers characteristic 
of the period. Gold Galloon edging. 


2S9 — Gothic Spanish Embroidered Panel. 

Royal Spanish. Design of conventional trefoils and 
scrolls in red and yellow. 

240 — Portuguese Linen Embroidered Coverlet. 
Eighteenth century. Design of flowers in bright-col- 
ored silks. 

241 — Pair of Gorgeous Gold and Silver Brocade 

Panels. 



Spanish, seventeenth century. These specimens were 
originally designed after the Oriental Kin-Kob, or 
cloth-of-gold fabrics, which were much used by Moor- 
ish potentates. 

242 — Red Italian Velvet Lambrequin. 

Renaissance. A good specimen showing the process of 
the cut and uncut weave. Silver passementerie trim- 
ming. 

243 — French Brocade Cover. 

Louis XV. Rich forest green with large bouquets of 
flowers. Gold passementerie edging. 

244 — Rare Pink Velvet Panel. 

Italian, sixteenth century. In alternated panels or- 
namented with gold passementerie. 

245 — Rich Apple-green Velvet Panel. 

Louis Quatorze period. With a unique design of bold 
flowers in cut and uncut effect. 

246 — Spanish Embroidered Red Velvet Cover. 

Late seventeenth century. In designs after the early 
East Indian earpets. The centre treated with ara- 
besque medallions forming a cross. The border with 
flowing vine and lotos. 


247 — Embroidered Chalice Cup Cover. 

French Louis XV period. Richly embroidered in gold 
bullion with conventional design of the period on a 
silver and cloth-of-gold ground. 

248 — Two Rich Gothic Velvet Pillow Cases. 

Italian weave, 1400-1450. Very fine quality of car- 
dinal-red velvet. Trimmed with gold passementerie 
and heavy silk tassels at corners. 

249 — Two Rich Gothic Velvet Pillow Cases. 

Similar to the preceding. 

250 — Gothic Spanish Ecclesiastical Banner. 

Red velvet. Cartouche, medallion with two angels 
holding a silver drapery with the emblems of Spanish 
kings finely embroidered. 


251 — Spanish Purple Velvet Banner. 

Sixteenth century. With two embroidered coats-of- 
arms. 

252 — Spanish Red Velvet Banner. 

Sixteenth century. Cardinal coat-of-arms and heavy 
gold passementerie trimmings. 

253 — Rare Embroidered Banneret (Standard). 

Spanish, 1500. Rich red velvet with embroidered 
medallion and heraldic shield, bearing the order of 
Saint Hubert, surmounted by a prince’s helmet deco- 
rated with three feathers panache. 

254 — Rare Embroidered Banneret (Standard). 

Similar to the above. 


255 — Three Portuguese Embroidered Door Panels. 
Sixteenth century. Rich sapphire-blue velvet ground, 
witli classic and arabesque designs in gold silk cor- 
donnet. 

256 — Gorgeous Spanish Embroidered Panel. 

1700— 1750. Fine needlework in silver bullion on a 
cloth-of-gold ground. Artistic design of vases filled 
with garlands of flowers and scrolls embroidered in 
gold thread characteristic of the period of Moorish 
influence. 

257 Beautiful Jardiniere Silk “ Peluche ” (Velvet) 

Coverlet. 

Florentine, 1500—1550. Elaborate design of a medal- 
lion and of vases filled with colored flowers on a 
cream ground, and border to correspond. 

258 Pair of Embroidered Portieres. 

Italian, seventeenth century. The centre panel of 
rich jardiniere velvet, surrounded by a border of con- 
ventional designs in red, silver, and gold. Heavy 
fringe trimming. 

259 — Gothic Hispano-Mauresque Lambrequin. 

Spanish, 1350—1400. Red velvet, embroidered with 
gold passementerie. 

260 — Gothic-Hispano Mauresque Portiere. 

Spanish, 1350—1400. Red velvet ground gorgeously 
appliqued with gold passementerie. 

261 — Gothic-Hispano Mauresque Portiere. 

Spanish, 1350-1400. Red velvet ground gorgeously 
appliqued in gold passementerie. 


262 — Gothic-Hispano Mauresque Portiere. 

Spanish, 1350-1400. Red velvet, gorgeously ap- 
pliqued in gold passementerie. 


263 — Beautiful Embroidered Green Velvet Portiere. 
Italian Renaissance. The centre decorated with clas- 
sic designs of birds and bold floral motives character- 
istic of the Renaissance period. 


264 — Beautiful Embroidered Green Velvet Portiere. 
Italian Renaissance. Similar to the above. 


265 — Red Brocatel Portiere. 

Italian Renaissance. The centre with bold medal- 
lion, birds, and flowers embroidered in various col- 
ored silks. 

266 — Red Brocatel Embroidered Portiirie. 

Companion to the preceding. 

267 — Pair of Rare Gothic Portieres. 

Rhodian, 1400. Linen embroidery. The design con- 
sists of archaic flowers and alternated panels of palm 
leaves and a border of massive needlework in various 
colored silks. 

268 — Sixteenth Century Coverlet. 

Beautiful specimen of silk needlework on linen ground. 
From the Greek Archipelago (Cyprus). Its design, 
remote to the highest antiquity, was originally copied 
from the Phoenician. It consists of palm leaves ar- 
ran<^ed geometrically in columns in heavy, honeycomb 
needlework in rich twisted red and green silk. 


269 Beautiful Jardiniere Silk “ Peluche ” (Velvet) 
Coverlet. 

Florentine, 1500-1550. The centre elaborately deco- 
rated with a round medallion surrounded by bold 
scrolls of foliage and flowers in jardiniere effect on 
a cream ground. The border is outlined in blue and 
of classic design, after the school of Leonardo da 
Vinci. 


270 Dainty French Brocade Coverlet. 

Seventeenth century. With curiously designed bou- 
quets and garlands in vogue among the courtiers dur- 
ing the reign of King Louis XIV. 

271 Magnificent Set of Four Screen Panels. 

Italian, 1500. Artistically embroidered on red velvet 
with round medallions containing fine miniature por- 
traits of various saints. Other details are classic 
scrolls and geometrical arabesque. Finished in gold 
passementerie. 

272 Rich Apple-green Velvet Panel. 

Italian^ sixteenth century. Composed of five alter- 
nated panels divided by gold passementerie trimmed 
with a heavy gold lace border. 

2/3 Remarkable Embroidered Prayer Rug. 

Turkish, 1750—1800. One of the finest mameluke 
tambour needlework. The centre panel in design of 
an arched portico with an elaborate vase filled with 
flowers, minutely embroidered on a red ground. The 
border contains fourteen medallions and vases and 
flowers in low tones of jardiniere effect, the whole on 
a ground of massive silver needlework. This is known 
as the Rose de Perse design, and was a gift from the 
Sultan to a favorite. 


274 — Rich Spanish Embroidered Coverlet. 

1575-1600. Beautiful specimen known as “ Manila 
needlework.” With the exception of the four cor- 
ners which have a double-headed eagle and crow’n, 
the entire coverlet is treated after the Chinese school, 
with birds of bright plumage and studies of tropical 
plants, embroidered in colored silk on a cream satin 
ground. 


275 — Gorgeous Embroidered Linen Coverlet. 
Indo-Persian. Fine characteristic specimen imported 
into Spain from East India by navigators of the sev- 
enteenth century. Embroideries of this style were 
greatly in vogue among the grandees, who sometimes 
ordered their coats-of-arms embroidered in them. The 
centre and border are typically Oriental. The field 
shows distinctly a Western influence in an artistic 
design of dainty scrolls, carnations, roses, and tulips, 
on a honeycomb lace-like cream ground. 

276 — Small Flemish Renaissance Tapestry. 

“ The hunt.” In the centre is a stag lying down ap- 
parentlj' exhausted and being attacked by several 
huntsmen armed with spears. In the foreground a 
woman and a man are riding together on one horse. 
The general effect is in subdued and pleasing coloring. 

277 — Flemish Renaissance Tapestry. 

Representing Eastern potentates with their attend- 
ants. A group of ten elderly men are dressed in elab- 
orate robes, their heads being adorned with various- 
shaped heavy- studded turbans, and others, bareheaded, 
are dressed in simpler garments all woven in gold and 
subdued tones of blue and green, under a festooned 
canopy and studded with stars. 


278 — Flemish Renaissance Tapestry. 

Illustrations from the Old Testament^ or incidents 
in the life of Moses. Moses striking the rock, throw- 
ing and breaking the tablets, and the adoration of the 
golden calf. On the left is a group with Moses dressed 
in an elaborate robe with one hand partly uplifted, as 
if scolding the approaching Egyptian, the other hold- 
ing a rod with outstretched arm, as if striking. Close 
behind him stands a high priest dressed in the char- 
acteristic robe of his office, the end of which is orna- 
mented with the various precious stones. On his chest 
hangs a symbolic jewelled plaque and his head is 
adorned with a mitre. In his right hand he holds a 
censer, and his left is pointing toward the approach- 
ing Egyptian army in pursuit. The king is seated 
in a chariot drawn by two horses, and is preceded 
by soldiers on horseback. Next to him a woman is 
advancing, holding a child by the hand. In the dis- 
tance are seen camels and tips of halberds representing 
the retreating Israelites. On the right Moses holds an 
inscribed tablet as if in the action of throwing it away. 
Next to him stands a soldier wearing a helmet, point- 
ing out to him a group of people, dressed in costumes 
characteristic of the period, holding each other by the 
hand and dancing around a column surmounted by 
a golden calf. The whole is woven in subdued tones. 


279 — Fine Spanish Tapestry Panel. 

Late sixteenth century. With armoiries of a cru- 
sader belonging to the royal house of Leon and Cas- 
tile. A fine specimen known as a caparison or a 
cover specially used to adorn a nobleman's horse, a 
fashion greatly in vogue in tourneys and cavalcades, 
as a grandee generally had an extra horse bearing his 
armoiries led by an attendant. The main feature is 


a large scrolled cartouche decorated with heraldic 
shields, one side with castle and lion rampant and 
three oriflamme, the other with an eagle, Maltese 
cross, and castle, surrounded by a border formed of 
alternated castle and ladders. The main border is 
beautifully decorated in classic designs of lions, vases, 
masks, chim^res, and arabesque in gold on azure-blue 
ground. 


280 — Flemish Renaissance Tapestry. 

Representing a wooded scenery with stream and 
castles. The main feature in this tapestry is a study 
of various wild animals, birds, and reptiles. The 
centre section, with a bear standing upright, is being 
led by two men over a bridge on the right, closely 
following are two men on horseback with their at- 
tendants, and on the left two other men appear partly 
hidden behind trees. In the foreground is seen a bear,, 
heron, peacock, tortoise, and other animals. The bor- 
der is treated in classic of the period with mythological 
figures, medallions, vases, flowers, and fruits. 


281 — Historic Spanish Baldaquino. 

Sixteenth century. Castilian war trophy of Floren- 
tine velvet peluche tapestry. The centre panel deco- 
rated with a large cartouche surmounted by a coro- 
net on azure blue. The main feature is the Castilian 
standard of red and gold, mounted on two spears 
and an altar surrounded by emblems of war and con- 
quest. The heraldic shield in the centre is divided in 
five sections, two with the symbolic towers of Castile 
and the others with five emblems representing the 
conquest of five Moorish kings. The centre shield 
has two arras, one holding a book, the other a sword. 


emblematic of religion and war. The border is deco- 
rated with artistic medallions, the top with initials, 
the two sides with portraits and other details such as 
lions, birds, and artistic scrolls of foliage. The four 
corners are decorated with a prince’s helmet and 
various war trophies. 


282 — Superb Cloth-of-gold Coverlet. 

Italian, sixteenth century. A fine specimen of gold 
brocade known as drap-d’or. After designs by 
Raphael. 


283 — Important Fine Italian Tapestry. 

Rennaissance period. Illustrating the various pas- 
times of a nobleman. The main feature is represented 
by “ Feasting,” on a group composed of ten persons. 
Under a draped canopy a nobleman is entertaining 
three ladies at a table, spread profusely with dain- 
ties. On their left a jester, dressed in his character- 
istic costume seems to be arguing with the lady op- 
posite him. From behind, a female attendant is bring- 
ing in fruits. Next to him an elderly servant is pour- 
ing wine from a golden vessel, while a page is cooling 
another golden vessel in a fountain. The border is 
in classic design of the Renaissance with medallion 
cartouche and bunches of flowers and fruits arranged 
alternately, also ladies dressed in characteristic cos- 
tumes of the period, engaged in various pastimes. The 
tout ensemble is in exceptionally good taste and rarely 
found in tapestry of this period. The coloring is most 
artistically conceived and well balanced, and the va- 
rious shadings and perspectives are exceedingly well 
executed. 


284 — Italian Embroidered Red Velvet Banner. 
Sixteenth century. The design consists of an artistic 
scrolled cartouche forming a medallion and surmounted 
by a crown in cream and green. The centre repre- 
sents an heraldic shield in four quarters, two with 
lion rampant and crown in red and gold, the two others 
with lozenges in azure and silver. 

285 — Royal Spanish Embroidered Banner. 

Of extraordinary needlework in heavily raised bullion 
embroidery. The design consists of a canopy of 
ermine surmounted by a crown, two lions support- 
ing the royal heraldic shield and a jewelled necklace 
bearing the emblem of the Golden Fleece. A border 
is formed of twenty-three small standards mounted on 
spears and each decorated with a royal insignia. 

286 — Grand Ecclesiastical Hanging or a Cardinal 

Throne Cover. 

Italian workmanship. Of rare pink velvet most artis- 
tically embroidered in raised bullion needlework. In 
the centre of the panel the design consists of an 
elaborate cartouche formed by foliage and flowers 
artistically arranged in graceful curves, forming a 
medallion. It is surmounted by a cardinal’s hat with 
fifteen purple tassels on each side. The centre of 
the cartouche is a shield with emblem of Saint Peter’s. 
The border is a gorgeous piece of metal needlework of 
exceedingly fine quality, showing minute details in 
twisted threads so as to give various shaded effects to 
make it appear more like metal-chased and repousse 
work rather than embroidery. The designs are prin- 
cipally graceful scrolls, garlands of flowers, baskets of 
fruits and shells. The four corners are decorated 
with griffins and masks. This rich velvet hanging was 
presented to a cardinal to commemorate his ascension 
to a higher office. 


288 Jewish Sepher Thora Breast Plate. 

Italian, 1700—1750. Silver gilt repousse. Canopy 
shape, crown and two lions rampant guarding the tab- 
lets of the law and four inscribed movable tablets 
used for festive occasions. Has three ornamental bells. 

289 — Set of Three Jewish Sepher Thora (Book of the 

Law). 

Louis Seize period. Two crowns in heavy silver re- 
pousse, and designs of festoons and scrolls of foliage 
forming medallion, the centres of which are decorated 
with six symbols of the temple. Has an inscription 
and the donor s name. Has an oval mahogany box. 

290 — Magnificent Silver Repousse Missal. 

Bound in red velvet. The three sides of the missal 
are decorated in high relief in beautiful and graceful 
designs of the Louis XV period. The centre of the 
panels contain the armoiries of the donor also of the 
prelate. Other details are numerous heads of Cupids, 
baskets filled with fruits, garlands of flowers and 
conventional scrolls — all showing great skill in the 
execution. Has folding stand of wood and silver 
repousse. 

291 — Heavy Repousse Silver Crown. 

Italian, 1500. Characteristic decorations of the Re- 
naissance period. A unique specimen used to adorn 
the head of a saint at a certain period of church 
festivals. 

292 — Jewish Hanging Oil Lamp. 

Italian, 1700-1800. Repousse silver star shape with 
ten extending beaks suspended from a bell-shaped top 
with a curiously constructed chain. Artistic panels. 


decorated with arabesque and ten small medallions 
with inscriptions referring to the commandments for 
the observation of the Sabbath. The extra small vase 
is a receptacle for the dripping oil. 


293 — Repousse Silver Hanging Lamp. 

Italian, 1700. Lily shape with Cupid handles. The 
inscribed cartouches give the date and the name of 
the saint in whose honor it was donated. 


SQ!* — Magnificent Altar Cloth. 

Spanish. Sixteenth century. It is of red velvet beau- 
tifully embroidered in silks of various colors and gold 
thread. The embellishment consists of four alternated 
square panels with borders forming frames of archi- 
tectural design. Within oval medallions are biblical 
subjects, an illustration of St. Martin on horseback, 
in the act of cutting his garment for an old man who 
stands beside him in an almost nude state, and St. 
Francis and St. Michael attacking a dragon. 


295 — Gothic Spanish Sanctuary Carpet. 

Fifteenth century. Beautiful specimen showing the 
Gothic school influence in the designs of these re- 
nowned sanctuary carpets. These interesting cathe- 
dral carpets were all specially designed, some with 
church emblems and their various paraphernalias. 
Their colorings were also a special feature and studied 
to harmonize with the gorgeous dresses worn by priests 
in the fifteenth century. The field and border is in 
a subdued tone of yellow and pink, relieved by dainty 
outline in cream and azure blue. The designs consist 
principally of intricate scrolls forming pendants and 


large Gothic medalliong of classic arabesque, relieved 
with various designs, symbols and emblems of the 
church— in some cases a flower forming both a lily and 
the communion cup. Other embellishments are crowns, 
fleur-de-lis, dalmatics and the various offerings to the 
church. The border is treated with a classic design 
of vases and floriated scrolls in azure blue. 

Length, 15 feet 2 inches. Width, 8 feet 2 inches. 


^96 Gothic Spanish Embroidered Sanctuary Rug. 

Fifteenth century. The field of old gold is decorated 
in the centre with a large medallion in arabesque, sur- 
rounded by large palmettos and lotus in its various 
phases of blooming. The border of a Byzantine de- 
sign of crosses form alternated medallions. The tout 
ensemble is of an unusual effect of harmonious col- 
orings. 


297 — Spanish Embroidered Rug. 

Sixteenth centur 3 \ The centre with yellow medallion 
shape of a shield decorated with a big rose. In the 
field are seen the various flowers, offered at church 
festivals, issuing from a vase, embroidered in various 
colors on black ground. The border of yellow is deco- 
rated with a vine and roses. 


298 — Gothic Spanish Sanctuary Embroidered Rug. 

Fifteenth century. The field is decorated with six 
figures treated in archaic style, four eagles with out- 
stretched wings, vases filled with flowers and other 
designs on a golden-brown foundation characteristic 
of the period. The border is of azure blue with 
designs of peacocks and trefoils alternately arranged 
with a vine forming a medallion. 


2gQ — C urious Gothic Spanish Sanctuary Embroidered 
Rug. 

Late fifteenth century. These rugs were known for- 
merly as parrot rugs, the coloring and general effect 
being treated originally somewhat to resemble the 
bright plumage of a parrot. The centre is formed by 
a Gothic cross, surrounded on two sides by four lions 
and coat-of-arnis in the shape of an eagle with out- 
stretched wings, and on his breast an heraldic shield. 
The extremities of the field with chimeres, birds, and 
other small animals. The border is decorated in ar- 
chaic style with a geometrical floral design of fleur-de- 
lis, forming also the figure of a woman. Treated in 
variegated colorings of blue, yellow, green, and black. 


300 — Rare Hispano-Mauresque Embroidered Rug. 

Sixteenth century. The design of this beautiful rug 
must have been taken from an early I ndo- Portuguese 
rug. The field is treated with artistic Byzantine me- 
dallions formed by artistic scrolls or vine in yellow, 
and also designs of flowers representing palmettos, 
lotus, anthemion and henna on an azure ground. In 
the centre is a large rose-shaped medallion in golden- 
brown, decorated with Byzantine crosses, lotus, and 
geometrical arabesque. The border of golden-brown 
and blue has a flowing design of vine with the lotus in 
its various phases of blooming. A connoisseur s 
specimen. 

3Q1 — Spanish Sanctuary Embroidered Carpet. 

Early sixteenth century. The main feature of this 
carpet is the design, which is formed entirely of lilies 
drawn in natural and archaic styles. A favorite 
motive adapted for the church decoration in the six- 
teenth century. The centre with a large scrolled me- 


dallion panel outlined in blue and white, the two ex“ 
treme ends in the field are ornamented with a vase 
filled with lilies. The four corners are adorned with 
cornucopias. The main border of classic scrolls, 
foliage, and fleur-de-lis is in harmonious colorings of 
yellow and blue. 

802 — Gothic Spanish Sanctuary Embroidered Carpet. 
Fifteenth century. These rugs were known formerly 
as parrot carpets, the colorings being originally 
treated somewhat like the bright plumage of a parrot. 
The centre medallion is formed by arabesque scrolls 
of foliage and flowers in a Gothic cross, and the four 
ends terminating with a conventional fleur-de-lis. The 
principal features in this carpet are the numerous fig- 
ures of wild and chimerical animals and birds treated 
in an archaic style in various colorings on an old gold 
field. The border is of deep sapphire blue with design 
of alternated panels of trefoils and reticulated scrolls 
forming a flowing vine in yellow, green, and cream. 
The four corners treated with large fleur-de-lis in the 
shape of a spear head. The artistic coloring and 
charming effect of the tout ensemble renders this a 
very rare specimen. 

303 — Gothic Spanish Sanctuary Carpet. 

Early fifteenth century. This specimen of early 
weave has exceptionally fine coloring in the blending 
of the various archaic flowers shaded in jardiniere 
effect. The predominating tone in the field and bor- 
der is coral. The design of the centre panel consists 
principally of large medallions and crosses formed by 
arabesque scrolls of foliage and flowers, and chimeres 
and birds in blue, green, yellow, and cream. The 
border of vine and conventional lilies in archaic 
designs. 

Length, 10 feet 6 inches. Width, 10 feet. 


304 — Hispano-Arab Sanctuary Carpet. 

Spain. Sixteenth century. Unique carpet showing 
some influence of Saracenic art. The field is of rich 
ruby red. The design consisting of large alternating 
lozenge-shaped medallions and the Moslem eight- 
pointed stars, decorated witli arabesque in the royal 
colors (yellow and red). In the centre of three of the 
medallions an emblem of the conquest of Spanish kings 
over the Moors is represented in the shape of a dice 
with five dots. The entire field and the border is cov- 
ered with a profusion of lilies in various phases of 
blooming, a favorite design in vogue at that period. 

Length, 9 feet 7 inches. Width, 6 feet 2 inches, 

305 — Spanish Sanctuary Carpet. 

Sixteenth century. Beautiful specimen woven in the 
royal colors of red and gold, slightly relieved with 
azure blue. The field treated with large bold lilies and 
crosses, alternately arranged so as to form a striped 
effect in red and gold, the royal emblem in Spanish 
coats-of-arms. Other embellishments are studies of 
lilies in various phases of blooming. The border 
is treated with geometrical arabesque known as “ mush- 
arabee pattern.” A fine specimen of the period. 

Length, 9 feet 5 inches. Width, 7 feet 2 inches, 

306 — Syrian-Arab Carpet from the Caliphate Palace. 
Fifteenth century. This rug is remarkable for its 
beauty of drawing and the accuracy of its weaving. 
Such rugs were formerly used during the ceremony 
of star-worship, and this design bears strong resem- 
blance to a Chinese astral map. Its archaic arabesque 
designs are composed almost entirely of the Moslem 
eight-pointed star in various modifications. In the 
centre is a rose-shaped medallion of three conventional 
stars surrounded by a group of twelve zodiacal stars. 


The lower border contains three medallions with King 
Solomon s seal, tree of life and cones (the cones being 
emblematic of fire or flames). The end border has 
symmetrical panels filled with dainty fir leaves. The 
entire design though of typical art, betrays a strong 
influence of the Chinese in conception and execution. 
The three colors used are also symbolic; green for 
holiness, red for day, and the blue for night. A con- 
noisseur’s specimen. Length, 9 feet 2 inches. Width, 
6 feet 9 inches. 


^07 Beautiful Chinese Silk Carpet — Gold Metal 
Ground. 

Period about 1700 a.d. The field is of rich gold metal 
with classic Byzantine medallions formed by geomet- 
rical arabesque embellished with a study of the sacred 
lotus in shaded pinks and jade green. The border 
treated with a vine and lotus. Length, 12 feet fl 
inches. Width, 6 feet 4 inches. 


308 — Remarkable Set of Twelve Pieces of Ecclesias- 
tical Embroideries of the Spanish Renais- 
sance. 

Sixteenth century. Consisting of cope, hood, two 
dalmatics, chasuble, chalice cover, burser, two stoles, 
and three maniples. This wonderful set is treated un- 
like other ecclesiastic vestments. Simplicity of design 
appear to have been the principal motive, and consists 
of a lace-like pattern formed by innumerable small 
medallions in gold thread needlework, relieved by car- 
nations and tulips treated in red, yellow, and azure 
blue — representing the national colors of Spain. The 
general treatment is after the Oriental (East India) 
school, being a repetition of alternated flowers in ar- 
tistically shaded silks. This simple design was con- 


ceived more for its effect than for its artistic merit, 
this being a true Oriental principle of decoration. 
The orphreys are embroidered in a most unique fash- 
ion with innumerable quantity of genuine coral beads. 


Coral, turquoise, jade, and amber were first used for 
adornments by Orientals, not so much for their beauty or 
value but for their efficacy. The ancient people dwelling in 
or near the Greek archipelago, were the first to introduce 
the fashion of using coral. A legend relates how a young 
fisherman was the first to find a use for coral. A very poor 
youth being greatly in love and wishing to get married 
fished from sunset to sundown. Although he toiled hard 
the result of each day’s labor was hardly enough to keep 
himself alive. He was praying constantly to his gods to 
help him and give him a wonderful haul of fish so that he 
might become rich enough to marry his beloved. He 
dreamed night after night that he would have to go and 
fish on a certain spot which was dreaded by all fishermen 
on account of its treacherous reefs. Thousands who ven- 
tured too near that place went down to their doom. His 
repeated dreams, told him that there alone he would find 
riches enough to be able to marry the girl of his choice. 
So one day, regardless of all warning of his relations and 
friends, he set sail for the dreaded spot, known as Charyb- 
dis and Scylla. Scylla was, in fact, the name of a rock, and 
opposite Scylla was a whirlpool called Chary bdis. It was 
said that the rock Scylla and the whirlpool Charybdis were 
so near to each other in the strait of Messina that when a 
ship would steer clear of Charybdis it would strike upon 
Scylla, and if it would avoid Scylla, it was swallowed up 
by Charybdis. The young fisherman was wrecked and cast 
upon some lonely rocks. For days he suffered the terrible 
pains of hunger and thirst, finding only scanty shellfish 
to appease his hunger. Among his finds were some large 
pieces of coral which he had picked up as a pastime. After 
several days of intense suffering, he became delirious and 
in a fit of mad rage he began to bite one of the pieces of 
coral he had — oh, miracle! — he found that his thirst was 
appeased. He afterwards began to gather all the coral he 
could find, tying it to his person in wreaths, bracelets, and 
all kinds of adornments, so that he could carry it about 
with ease. The same day his fever and delirium left him, 
and he became himself again. He picked up courage and 
ventured out in the raging sea. After much effort, he reached 
his native shore, free of all vestments, but with a quantity 
of coral about him. Thus the efficacy of coral soon be- 
came known and was venerated as a talisman to ward off 
diseases. Our poor fisherman became rich from the sale 
of his coral and married* his sweetheart — and to this day 
coral is superstitiously venerated. 


These beautiful orphreys, so heavily studded with 
corals, have several meanings. First, as talismans to 
ward evil diseases. Secondly, as representing blood, 
surrounded by gold they are emblematic of life. 
Thirdly, valuable as a semi-precious stone. The pro- 
fusion of flowers in three colors was originally con- 
ceived to imitate precious stones, the topaz, sapphire, 
and ruby. These vestments when seen at a distance 
appear to be a massive agglomeration of jewels. A 
treatment of art after East Indian idea the orphre3"S 
are further embellished with studies of tropical birds 
of bright plumage, including parrots, peacocks, and 
birds of Paradise. A crusader’s coat-of-arms is seen 
in the lower end of the orphrey in the chasuble. This 
magnificent set of vestments is in fine condition; such 
specimens are rarely found. They are worthy of a 
place in the best collections of needlework. 

309 — Fine Italian Gothic Tapestry Panel Containing 

A Group of Ten Figures. 

Illustrating the adoration of the Magi. In the centre 
is seen Mary standing in front of a baldaquino, dressed 
in an elaborate robe of blue, holding the Infant Child. 
On the left in the foreground a bareheaded Magi is 
kneeling and offering a gold casket to the Infant. Im- 
mediately behind him another Magi stands holding a 
vessel with his right hand. Next to him are a monk 
and two attendants. To the right a Magi is holding an 
incense burner; behind him are two attendants. The 
background being a stone structure with stairs and 
porticos. The small floral decoration in the border is 
characteristic of the period. 

310 — Italian Gothic Tapestry Fifteenth Century. 
Christ enthroned. Seated on a throne, beneath a crim- 
son dossal, Christ occupies the centre of the composi- 


tion. Crowned and holding a sceptre, He points with 
His right hand to the pole of a banneret on which is 
embroidered a figure of Himself, as the Child in 
glory. He is arrayed in a rose-colorcd tunic and a 
blue mantle, fastened with a jeweled clasp. The em- 
broidered designs upon his vestment, as well as the 
embellishment of the crown and throne, represent 
variations of the conventionalized lily motive. On His 
mantle is inscribed the title, “ Filius Dei " (Son of 
God). He is attended by female figures, typifying 
the qualities of His kingship. On the left of the 
throne appear “ Redempcio " (Redemption), support- 
ing the banneret; “ Gubernacio (Sovereignty) and 
“ Charitas (Love), the last bearing the emblem of 
self-sacrifice, a pelican piercing her breast to feed her 
young. On the right stands “ Misericordia (Mercy), 
holding a lily stem in blossom. Beneath her sits King 
David, from whose royal house Christ was descended. 
His venerable head is crowned with a turban and his 
gray beard spreads over his chest. He holds a scroll 
inscribed “ Dns Dixit Ad Me Filius Me Estu.** This 
is scarcely translatable, but possibly is intended to 
mean: “ The Lord said to me, Thou art my son." To 
the right of the king a scribe sits, writing upon an- 
other scroll, which bears the inscription : " Et Thes 
Xpii Filiu et (I am) Unicu Doi." This is equally ob- 
scure in the first part, but the latter reads " Also the 
only Son of the Lord." The word, Adreas, is em- 
broidered upon the mantle of the scribe. Above the 
latter, in the background, appear the heads of three 
horses, attended by grooms. The entire group of fig- 
ures is represented in a landscape extending back to 
low hills, which are sprinkled with slender trees, and 
occupied with houses and two distant windmills. The 
foreground is dotted with naturalistic growths of 
flowering roses, tulips, and pinks on a black ground. 


The border is also treated naturalistically with a re- 
peat of stem-forms, leaves, and flowers on a blue-black 
ground, the flowers comprising roses and pansies and 
occasional pinks. 

Height, 9 feet 4 . inches. Length, 9 feet 11 inches. 

511 — Important Gothic Tapestry Panel. 

Illustrating PAvarice. The main feature in this tap- 
estry is represented in the upper part by the figure 
of an elderly woman astride a winged chimeric lion; 
her right arm extended and holding a bag of gold. 
(Emblematic of greed.) On her right, religion is rep- 
resented by a group of men and women, and an angel 
presenting the communion cup to a barbarian. On 
the left is a group of men on horseback travelling 
toward the chimere, one of whom appears to have been 
attacked and captured by the monster. The lower part 
of the tapestry is occupied by courtiers, some on foot 
in armor, others on horseback. They are all dressed 
in characteristic costumes of the period of Henry VIII 
ef England. The border is of harmonious design and 
bears a Gothic inscription. A similar tapestry to this 
specimen is said to be hanging in Windsor Castle. 

512 — Pair of Antique Italian Marble Busts. 

By Canova, 1700-1750. A young girl and a youth, 
symbolizing spring. Beautifully sculptured in Carara 
marble. 

513 — Pair of Antique Italian Marble Busts. 

By Canova, 1700-1750. Symbolizing summer, pend- 
ants to the preceding. 

514 — Old Cipolin Marble Vase. 

Beautiful amphora shape mounted on a round ped- 
estal. 


315 — Beautiful Old Marble Statuette. 

Italian, 1750-1780. Figure of a young boy with curly 
hair asleep on a couch with his head resting on his left 
arm. 


316 — Four Carved Wood Gilt Candelabras. 

Italian, 1650-1700. The main body of heavy twisted 
scrolls with Cupid heads and conventional cornucopias 
filled with flowers and fruits. The base, tripod shaped, 
is ornamented with cartouches, shells, and other char- 
acteristic designs of the period. 


317 — Pair of Carved Wood Candlesticks. 

Italian workmanship, 1700-1750. Standing cherub 
holding in one hand a cornucopia artistically carved 
and treated in polychrome and gold. 


318 — Old Gilt Wooden Statuette. 

Italian, 1650-1700. Standing figure (Andromache). 
The base treated in polychrome. 

319 — Rare Pair of Wood Carved Figures. 

Venetian, fourteenth century. Standing figures of 
court pages dressed in characteristic costumes of the 
period. The justeaucorps tunic is decorated with 
interlaced panels of flowers and a fleur-de-lis forming 
a fastening at the neck. Carved base. 

320 — Cardinal^s Arm Chair. 

Sicilian, 1650-1700. The frame carved and gilded in 
openwork with sunburst and dove, emblematic of the 
Holy Ghost. The back seat and cushion upholstered 
in pink silk richly embroidered in silks, and gold and 
silver threads. 


S21 — Two Old Gilt Arm Chairs. 

Italian^ 1700—1750. The back and seat upholstered in 
rich Genoese jardiniere cut velvet. 


322 — Two Old Walnut Arm Chairs. 

Italian period, 1650-1700. Frames carved with round 
floral medallions, the seat covered in plain leather and 
the back of tooled leather. Has original brass nails. 


323 — Four Old Walnut Arm Chairs. 

Italian period, 1700-1750. The back and seat up- 
holstered in old red silk damask. 


324 — Suite of Palace Furniture. 

Spanish, seventeenth century. Originally used in a 
palace of Seville, Spain. Consists of six arm chairs 
and six side chairs. The frames are carved wood and 
bear the coat-of-arms of the original owner. They are 
upholstered in seventeenth century tapestry of fine 
weave, and artistic Renaissance design which consists 
of dainty floral sprays and bouquets woven in natural 
coloring on a cream-color ground and surrounded with 
classic scrolls in two colors of red. The tapestry also 
bears an heraldic shield. 

The above-described chairs will be sold two or more 
with the privilege of the entire lot. 


325 — Old Gilt Arm Chair. 

Italian, 1650— 1700. The back, shaped somewhat like 
a cartouche, is most gorgeously gilded and carved in 
heavy reliefs with large conventional scalloped scrolls. 
The arms and feet are treated likewise. The back and 
seat are upholstered in rich red old velvet. 


326 — Set of Three Carved and Gilt Chairs, Comprising 
Large Arm Chair and Two Stools. 

Italian, 1650-1750. The back, shaped like a car- 
touche, is boldly carved with conventional scalloped 
scrolls typical of the period. The stools are treated 
in a similar style. All upholstered in rich old red 
velvet. 

827 — Old Carved Wood and Inlaid Cabinet. 

With eight compartments. Hispano-Mauresque, 1400. 
Fluted columns, porticos and panels in alternate ivory 
and gilt inlay on a wood stand. 


328 — Small Inlaid Marquetry Cabinet. 

Italian, 1650. Decorated on four sides with hunting 
scenes. The top panel represents huntsman on horse- 
back spearing a wolf. 


329 — Rare Italian Coffer. 

Sixteenth century. Upholstered in plain emerald- 
green velvet and silver trimming, with quaint iron lock 
and handles. 


330 — Old Ebony Ivory Inlaid Cabinet. 

Italian, 1600-1650. Containing twelve compartments. 
The front is decorated with porticos, columns, and al- 
ternated panels inlaid in ivory with designs of various 
birds and animals. 

331 — Old Leather Threefold Screen. 

Italian period, 1650-1700. The panels are decorated 
with cartouches, coronets, and classic scrolls of foli- 
age, and are finished with heavy brass nails. The back 
covered with rich red damask. 


332 — Two Old Carved Walnut Hall Seats. 

Italian workmanship, period 1650-1700. The back 
panel with classic decorations in carved gilt, the arms 
in forms of heavy conventional scrolls. 


333 — Old Carved Walnut Chest. 

Italian workmanship, 1500-1600. The front panel is 
boldly carved in relief, representing two angels hold- 
ing with one hand a shield and with the other a lily. 


334 Curious English Cabinet of the Elizabethan 
Period. 

Containing sixteen compartments. The front of each 
section is curiously embroidered in colored silks and 
gold and silver bullions with study of various animals 
in heavy raised needlework. The centre panel illus- 
trating the Garden of Eden. 


335 — Beautiful Ivory Inlaid Cabinet. 

Italian, 1600—1650. Containing fourteen compart- 
ments. The front of marquetry richly decorated with 
ivory panels illustrating hunting scenes. 


336 — Inlaid Marquetry Chest of Drawers. 

Italian, 1750—1800. Composed of three compartments. 
The front and two side panels are inlaid with oval me- 
dallions illustrating mythological subjects in three dif- 
ferent colored woods. The main panel representing 
Venus and Adonis attended by Cupid. The upper 
part and the four columns and feet are treated with 
alternate designs of vases and garlands of flowers typi- 
cal of the period. 


337 — Inlaid Marquetry Chest of Drawers. 

With three compartments. Italian, 1750-1800. The 
main designs illustrates various mythological figures, 
inlaid with various woods. The medallions on the four 
sides are decorated with emblematic deities, Jupiter, 
Venus, and Cupids. 

SS8 — Marquetry Cheval Glass. 

Venetian Renaissance. The frame is in the shape of 
a portico supported by two claw feet and terminating 
with columns ornamented with brass top and base. 
The main decoration is a panel representing Hercules 
killing a lion. The whole is profusely inlaid in ivory 
and various colored woods. 

339 — Old Carved and Inlaid Wood Cabinet. 

Hispano-Mauresque art, 1400. With twelve compart- 
ments. Fluted columns, porticos, and panels in alter- 
nate ivory inlay and gilt ornamentation. 


340 — Old Carved Walnut Cabinet. 

Italian, seventeenth century. With fifteen compart- 
ments within an enclosure with massive doors. The 
inner part is of architectural design enhanced by 
carved figures. The three sides are ornamented with 
richly carved columns of openwork and emblematic 
figures of plenty surmounted by a cornice treated in 
similar style. The base has a conventional decoration 
with two projecting claw feet. 

34J Beautiful Old Carved Console Table with Rich 

Green Malachite Top. 

Italian, 1650-1700. Elaborately cai^^ed in openwork 
and high relief, of conventional scrolls of foliage and 
flowers and gilded. 


342 — Antique Italian Spinnet. 

Early eighteenth century. The outer panel is beau- 
tifully and daintily painted with pastoral subjects 
in characteristic costumes of the period. A youth is 
presenting a bird nest to a young girl, while another 
maiden is caressing a lamb. The inside panel depicts 
a water scene with group including marquise and 
marquis resting. The border is artistically painted 
with motifs such as cherubs, Cupids, musical trophies, 
and garlands of flowers arranged so as to form a fes- 
toon drapery. The case is supported on three dainty 
columns, held together by an underbrace richly carved 
and gilded. 

343 Richly Carved Massive Oak Cabinet. 

Italian, sixteenth century. It is composed of nine 
compartments. Two square panels or doors with al- 
ternate columns are treated in concave and convex 
effect with design of vine and bunches of grapes. The 
centre with a huge chimeric lion head which forms a 
handle. Three columns are beautifully carved with 
figures of Caryatyd and Artemis on pedestals, which 
are decorated with bunches of fruits and flowers. The 
upper part has five compartments or drawers, two with 
winged chimeric figures of women, the other with lion 
heads holding iron rings in their mouths. 

344 — Old Walnut Massive Casket. 

Italian, 1650— 1750. Cherubs' heads, geometrical and 
arabesque designs. Boldly carved and gilded. 
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